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Sotheby's has started using the more genteel language of art history to entice traditional
collectors toward blockchain-based collectibles for a sale, Natively Digital NFT. It is running
April 18-25 and is designed to unite early pioneers of computer art with their crypto
counterparts.

Traditional collectors are often drawn to provenance and pedigree, so a sale focused on the
lineage of computer art might help convince them that NFT artists have a stronger art
historical foundation beyond the beep and boop of internet forums.

The event features some of the earliest examples of generative art, a genre where control of
the creative process is determined by algorithms or a predetermined process to create images.
Examples include artists working in the 1960s and 1970s like Vera Molnar,

Chunk Csuri and Roman Verostko alongside more recent offerings from the digital artists
Dmitri Chemiak, Tyler Hobbs and Anna Ridler.

The Sotheby's press release says “the prescient and pioneering work” by Molnar, Csuri and
Verostko “has provided the foundation for the digital artists at the forefront of the digital art
and NFT movement.”

“Generative art is a movement that has sparked interest,” said Michael Bouhanna, 30, a
contemporary art specialist who organized the Sotheby's sale. Having more than a half-
century of history behind generative art helps soothe the skeptics, he said, adding,

“Discussions with traditional collectors have been easier.”

(1)NFTs of art and collectibles generated more than $23 billlon in sales, according to some

industry reports, a number that some experts have said could indicate a bubble getting ready
to burst.

The art adviser Todd Levin said that sellers are producing more historically informed
exhibitions to broaden the market's appeal and create a sustainable business model.

“These are the godfathers and godmothers of digital art that you need to know, ” Levin said
of the older artists included in the auction.
“You can't just keep selling NFTs without that cultural context.”

i : Zachary Small, “Reframing NFTs For the Art Market”, The New York Times, Apr.
16,2022 X v #F:, *NFT : a nonfungible token. Sotheby : RAFK DA —2 v a3 24t

Can an art history frame help expand the NFT market? by Zachary Small © The New York
TimesCompany
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