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For as long as carts have rolled into cities from the countryside laden with crops and
fuel and stone, there have been pleasure-seekers who have headed in the other direction,
into the country, to hunt, play, stroll, bathe and escape the pressures of urban life. D

The 1dea of the rural as a space of production has always had a mirror in the similarly

powerful idea of the rural as a place of consumption, particularly as a location for leisure

and recreation. In some cases, rural sites have simply hosted activities that are not in

themselves intrinsically rural — various sports, for example, or, in recent times, theme
parks, car boot sales and shopping malls. Commonly, however, the use of rural space for
recreation and leisure is tied to an idea of in some way consuming rurality, or, at least,
consuming attributes associated with an imagined rural idyll.

The consumption of the rural can take many forms. Sightseers visually consume the
rural landscape; hill-walkers consume the atmosphere of fresh air and tranquillity;
nature-watchers visually consume the wildlife; mountain bikers consume the terrain
against which they are pitted; visitors to fayres and festivals consume rural culture;
shoppers buy rural crafts, and diners literally consume rural food and drink; and so on.
In each of these cases, attributes of rurality that are the object of consumption — scenery,
nature, tranquillity, heritage — are translated into commodities that can be bought and
sold.

* intrinsically : AZAEHBIC idyll : FHEES - £ canquillity @ 2 - 54
terrain : HfZ rurality : EAME
(Hi#h : Woods, M. 2011. Rural. London: Routledge. X V) —#HEE LY

From: Rural by Michael Woods, © 2011 Michael Woods, published by Routledge.
Reproduced by permission of Taylor & Francis Group through PLSclear.
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(Hi 8 : Reborn Art Festival S247%& B 4 Reborn Art Festival 2021-22 7 = 7 4% 4 }
https://www.reborn-art-fes.jp/ (2021.08.30 7 7t =) X » —fUEIE LEH)
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A luminous interval, a glowing anticipation, a lambent flow, a charged current of energy
between thickets of presence and becoming by Rags Media Collective, Yokohama

Triennale 2020, Jul 2020.
Reproduced with permission of Rags Media Collective.
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