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My world has changed so much. On the shelves of our rented living room are awards
from around the world-America, India, France, Spain, Italy and Austria, and many other
places. I’ve even been nominated for the Nobel Peace Prize, the youngest person ever.
When I received prizes for my work at school I was happy, as I had worked hard for them,
but these prizes are different. I am grateful for them, but they only remind me how much
work still needs to be done to achieve the goal of education for every boy and girl. I don’t
want to be thought of as the “girl who was shot by the Taliban” but the “girl who fought
for education.” This is the cause to which I want to devote my life.

On my sixteenth birthday I was in New York to speak at the United Nations.
Standing up to address an audience inside the vast hall where so many world leaders have
spoken before was daunting, but I knew what [ wanted to say. This is your chance, Malala,
I said to myself. Only 400 people were sitting around me, but when I looked out, I

imagined millions more. (D I did not write the speech only with the UN delegates in

mind; I wrote it for every person around the world who could make a difference. I wanted
to reach all people living in poverty, those children forced to work and those who suffer

from terrorism or lack of education. @) Deep in my heart I hoped to reach every child

who could take courage from my words and stand up for his or her rights.

I wore one of Benazir Bhutto’s white shawls over my favorite pink shalwar

kamiz and I called on the world’s leaders @) to provide free education to every child in

the world. “Let us pick up our books and our pens,” I said. “They are our most powerful
weapons. One child, one teacher, one book and one pen can change the world.” 1 didn’t
know how my speech was received until the audience gave me a standing ovation. My

mother was in tears and my father said [ had become everybody’s daughter.

(Hi #:Malala Yousafzai. | am Malala: The Girl who Stood up for Education and was Shot
From | Am Malala by Malala Yousafzai.,copyright ©
by the Taliban. Little, Brown, 2013. X V 51H)  2013,2015.. Reprinted by permission of Little, Brown
and Company.,an imprint of Hachette Book Group, Inc.
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1. I only wrote the speech for the UN delegates who were in my mind.
2. Only the UN delegates were in my mind when I wrote the speech.
3. The UN delegates wrote the speech only for me in mind.
4. My speech was written for the UN delegates and other people in mind.


nakagaki
タイプライターテキスト
From I Am Malala by Malala Yousafzai.,copyright © 2013,2015.. Reprinted by permission of Little, Brown 
and Company.,an imprint of Hachette Book Group, Inc.


K2 TR Z AAGRIZIR L SV,

S BEX A E 2729 2T, THRESOEIZED L S 7z L, BARHI 226
FTTHRT=-DOEZ Zim U S, (400 FLIN)

2 ROFELHEHARFEICR LRI,

Although the late 16th century was a period of almost continuous warfare, it was also a
time of great creativity and innovation in the arts. In tea, there was

considerable experimentation with objects, architectural space, and the ritual*
itself. It was in the midst of the cultural flux* that Rikyu® secured his most enduring*

aesthetic* triumph: to unequivocally* place crude*, anonymous, indigenous* Japanese
and Korean folkcraft — things wabi sabi — on the same artistic level, or even higher than,

slick*, perfect, Chinese treasures.

(Hi #: Leonard Koren. Wabi-Sabi for Artists, Designers, Poets & Philosophers, Imperfect

Publishing, 2008. & Y 51/)
WABI-SABI : FOR ARTISTS, DESIGNERS, POETS & PHILOSOPHERS, BY LEONARD KOREN
©1994 AND 2008 BY LEONARD KOREN

*  ritual: X in the midst of: ~Df]  flux: 5 X
Rikyu: TFA enduring: 45D aesthetic: Y72
unequivocally: BIEIZ  crude: BR72E £ D indigenous: JFFED
slick: L®#17z
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Gender and Aesthetics: An Introduction by Carolyn Korsmeyer. © 2004 Carolyn Korsmeyer.
Reproduced with permission of the author.
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