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Citizens of modern societies must be good readers to be successful. Reading

skills do not guarantee success for anyone, but success is much harder to come by
without being a skilled reader. The appearance of the computer and the Internet
does nothing to change this fact about reading. If anything, electronic
communication only increases the need for effective reading skills and strategies as

we try to cope with the large quantities of information made available to us.

(Adapted from William Grabe, Reading in a Second Language)

Reading in a Second Language: Moving from Theory to Practice by William Grabe, © Cambridge
University Press 2009. Reproduced with permission of Cambridge University Press.
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Reading in a Second Language: Moving from Theory to Practice by William Grabe, © Cambridge
University Press 2009. Reproduced with permission of Cambridge University Press.
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(1)

A: T didn’t make lunch. I'm so sorry.
B: No problem. Let’s

(2)

A: Oh, no. I guess we're running out of gas.

B: ?
A: No, I don’t. Why don’t we ask someone?

(3)

A: OK. What seems to be the problem?
B: Well,
A: How long have you had this symptom?

B: About a week now.

(4)

A: 1 think the movie was amazing!
B: Yes, I agree. 1really enjoyed it.
C: Really? 1 don’t think so.

B: Why do you say so?

C: I think
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Is it true that elephants are artists?  Can they really paint pictures of flowers,
trees and even other elephants?  Are they the only animals on Earth, apart from
human beings, that can create pictorial images?

Last summer my friend, the scientist Richard Dawkins, asked me to look at a
video clip on the Internet, taken in Thailand, that showed a young female elephant
called Hong painting a picture of an elephant running along, holding a flower in its
trunk. He wanted to know if I thought it was a fake.

The Internet is notoriously full of fakes of one kind or another, but this
particular video appeared to be genuine. I could hardly believe my eyes as the
elephant with a paintbrush inserted in the tip of its trunk started to place lines on a
large white card.

Slowly, without anyone touching the animal’s trunk, the image emerged. And
it was an elegant image, too, something a human artist would not be ashamed of.

From time to time, the elephant’s keeper took an empty brush and replaced it
with a loaded one, but that was apparently the only form of human intervention.

I was amazed and puzzled by what I saw and decided that I really must find
out more. Back in the fifties I had myself made a serious study of the artistic
abilities of chimpanzees, but they had never achieved anything like this.

My favorite chimp, called Congo, had shown remarkable abilities, creating
favorite patterns of lines and then varying them from picture to picture. But all his
paintings were abstract compositions. He never managed to produce a recognizable
pictorial image. He had a creative ability because I never influenced the position of
his lines and he himself made all the decisions about where each mark should go.

He balanced his patterns and, over a long period of time, he made them more
complicated, showing he contained within his brain the first *germ of artistic
creativity.

It may have been primitive, but it was there. 1 was witnessing what amounted
to the birth of art. If elephants could really paint flowers and trees, then they were,
of course, in a different league.

But I had a nasty feeling there was a catch in it somewhere, so when I was
visiting Thailand this year I decided to find out the truth. I knew that Hong was

living at an elephant conservation center up in the far north of the country.



Investigating further, after the show is over, it emerges that each of the so—called
artistic animals always produces exactly the same image, time after time, day after
day, and week after week. One elephant always paints a bunch of flowers, the other
always does a tree. Each elephant works to a set routine, guided by her master.

The inevitable conclusion, therefore, is that elephants are not artists. Unlike
the chimpanzees, they do not explore new patterns or vary the design of their work
themselves. Superficially, they do appear to be more advanced, but it is all a trick.

Having said this, what an amazingly clever trick it is! No human hand
touches the animal’s trunk. The brain of the elephant has to translate the tiny
**nudges she feels on her ear into attractive lines and ***blobs.

And she has to place these marks on the white surface with great precision.
This requires considerable intelligence and a muscular sensitivity that is truly
extraordinary.

So all is not lost. We can still marvel at the paintings these animals make,
even if their skill is to do with muscle control rather than artistic ability.

Perhaps one day, a more scientific approach will be applied to elephant painting
and one of these animals will be allowed to express itself spontaneously and perhaps
start making new images of her own devising, and varying them at will. If that

happens, we will have to think seriously about opening an elephant art gallery.

(Adapted from Desmond Morris, “Can Jumbo Elephants Really Paint?”)
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"Can jumbo elephants really paint? Intrigued by stories, naturalist Desmond Morris set out to find
the truth" by Desmond Morris from Dailymail, 2009. Reproduced with permission of the author.
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"Can jumbo elephants really paint? Intrigued by stories, naturalist Desmond Morris set out to find
the truth" by Desmond Morris from Dailymail, 2009. Reproduced with permission of the author.
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